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BAYREUTH ‘NOVELTY’

Wieland Wagner’s “Pannhaeuser’ Staging
Unlike Any Other of This Work

: By HENRY PLEASANTS

L DrimmRTRLAANR

i . BAYREUTH.  .{ag hHeen detactable bBefore, but
] HAT Wieland: Wagner'siipover go vividly, It took this pro-
: new ‘Tannhaeuser” Wm"ld‘!duction to po'mih “th’é?ﬂ&}abil-
be unlike any other “Tann-{ity that the future of Bayreuih
: Jgguner” ever gtaged was:mgy depend upen his finding in
a foregone conclusiors  Not SOjlgnother artist the unterpart to
foregone was the 3Inanner inlihig own genﬁls 488 director,
which the new production yvouldE Lobking back over hig previous
differ from the tradition. | | productions, one reqj,,iﬁj—}l‘ét Wie- |
swrannhaeuser” helopgd With land has always gottan himself'
“Die Meistersinger” atf{, Lohen-.into pictorial trouble gt that mo-
grin” in that category df‘Wagner{‘ ment when 11{3'5& no longer do|
_opera least separable from. detailsi the trick.’ Klinggoi’s "edstle, for
of time and space. Y5ihg Wie-| instancé, hat always been a hlem-
1and likes to get at thg]spiritnall ish in hig otherwise exemplary
and philosophic substatice of his’ production of “Pargifal.” The

srandfather’'s works, to concen-; huts in the first acts of 'Die’”

* that! Walkuere” and “Sjegfried” and|

{rate on those eleIlEHLS
Isoide’s apartment aboard ship

transcend locality and. period,g ’
Thus far he has tackled those: 'have been gimilarly unsuccessful.

works in which locality fi}d Pe'l {In short, Wieland is embarrassed

riod are the least impgrtant—!lwhen more is required than the].

“Der Ring des Nihe gen,"] suggegtio i
verprr s bl o : stion of an jmage.
q;;:lslt’an und Isolde “Par- ¥ o RES Litn '"}‘:"’I““annhaeuser .,
o . ag i g { Which"?a Wi N i ’
He hag Bltherto avoided thei cifjp 0' uires a nuinber of spe-
others. . {1fie 3y U anulsty
which iz hardly separable from| Bong g stilted i

i g SOIE £ .and -
O I Nenbens, na JEtt 10 Thes ess e Only et
Rudolf Hartmann; and “Lohen-i-get whgre he can 25
grin,” hardly less tied to the‘.}d r’knrf . escape into
Middle Ages, if not to the Scheldt.| {oriaily into hi ire |
he left to his brother Wolfgang.| the Iiyhts m:? o\gir;;l T:erfs' w1tl';
With “Tannhaeuser,” however, helitye S‘-g?- ' e cAn wogf: e a.?‘
b Tinally come to rips With the in fhé Feium he Teally undere]
problem, He has dopg it with the stand$—¥he movement gnd groups/
ingenioug disregard i{pgwtradltmn@iﬁg»of adtors on the st groups
characteristic of everything he g, gprevy o) & sage.
‘does. , &g always, he is mag=’

oy

avoids el yjects. The Venusberg is al
Meisterfipger,” ‘fepulsive failure, 4nd the Hill of |

does Wieland come pic-

Robert Halml
| Wagner.

wag, to be rﬁ?‘_géautiful musi-
‘cal” performifindé, with Ramon
 Vingy as Tgunhaeuser, Gre Birou-
wenstein 2  Klisabeth, Diefrich
'Fischer-DIs¥Kaii 48 Wolfram and
feither’ Josef; Keilberth or Eugen
Jochum conducting. But one has
heard §ther performifites of ¢oms-

| parabfe “excellence, “"

f'That ¢ne was reminded, above

‘Many Changes ‘that matters. For the effect of'

Gone is Thut'lngia,‘ gone the s stage direction throughoutieq B

‘Yenusberg, gone the woaded vales tf;g production is to render intem-?
and the other familiar:setfings f le and commynicgtive not only.
associated with “Tannhaéuser” he action but #i3b the music. It
for more than a hundred years. . ]
The Venusberg becomes & symi-
bolic shell, the bacchanale a col-
lective’ exercise in bumps and
grinds. The Hall of Song is a
stylized expression of court regi-
mentation, and the exteriors mere
studies in ambiguity.
As usual with Wieland Wag-
ner, it is impossible not to ad-
mire the achievement even while
finding it misgyided. One may
find ail or most i wrong, but
even when wrong. Wieland is
magnificent.
Certainly not.all g this.~Tann-
haeuger” s wrong:. Generdliy
,speaking, the direction is superb
‘and the settings awfud, Thig di-
viding line between wieland.
Wagner the stage director and
Wieland Wagner the vegisseur
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nificent. And this is probably all ¥ail thin@s, of what™a Wonderful

old opérH this is can be attribut-
. ) _g‘tﬁy‘ to Wieland Wag-
ner i ‘a direction.

Whichjs true of almost every-
thing eise in the new Bayreuth.
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